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Muxaitno OCTPOBEPXA

[MIMTAXOM TPAIUUII

Jua 29 ciuna 1963, y raznepii JIi-
roa yukan 215 Ier 82 Bya. y Hio
Wopky BifKpuBaeTbCA BHCTABKa
Opallb 3HAHOI'O HAIIOTO apTHCTa
Muxatina Ocinuyka ,,CyuacHa yK-
paincobka ikoHa''. PakT He3BUYAHHO
3HamMeHHu. Ilepmmit pas 3'aBiaA-
€ThCa YKpalHCbKa iKOHA Ha MiXHa-
popHift BUCTAaBI IiX BJIACHUM iMe-
HeM. Joci ii HanjoHaIbHA OKpeMiII-
HicTh, MpoIlafana Iijf HA3BOIO po-
cificbKkol 1KOHH, fAK MHCT2LLKHHA
3000yTOK ,,crapuioro 6pata’, Xod4
He tineku B Kuisewkift Pyci, aJe
rakoxx B [Naauumni B:xe 32 Poctm-
cJaBUYiB B OJMHAAIATOMY CTOJIT-
Ti OCATHYJsa Halla iKOH2 BHCOXKHI
MHCTEIILKUH piBeHb.

IIpmitinna BoHa mo Hac 3 Bizan-
Tii. He 3Bakaioun Ha KuBi 3B’A3KH
KHIxOI YKpaiHu 3 3axojoM, IIpH-
HAJIOCA y Hac He 3aXifHe, a BizaHTificbKe IlepKOBHE MHCTelTBO, 60 HOro
CHMBOJIIYHMH XapaKTep Bigmosigae Oijsipine pisbHuH4ilt Hanii. 3a PomaHo-
BHUIB Hami MucTii OyJz Taki ciaBHi, Mo IX KJIMKaJH Ha poboTy Ko cycin-
HIX Jep)xas.

BucraBka cyvacHoi ykpaincskol ikomun B Hrio Mopky 1e muia Hecno-
LiBaHKA [AJIA BCiX, XTo XOYe Ni3HATH, HAMHJIYBATHChH THUM MHCTEITBOM, II[O
BHpHHAa€ 3 AyxXa Hailoi crapoi KyJaeTypu. B icropil mucrenTBa Harpansisa-
€MO Ha MUCTI[IB, III0 XHJIM H JidgyaH He y ,,CBOEMY BiNi”: moctym y MHcTe-
uTBi HITOB cBOIM, TaK 3BAHMM HOBHUM NIJIAXOM, & BOHH XK YKUJIHM H TBOPHJIH
y cBoiM cBiTi: 3a Tpajunieio. Bysiu BoHM TBopui KomcepBaTHcTH. He Tijb-
KH B Hac, aJjle TakKoK B ItaJii, B Akifi peHeHcaHc Ta 6apOK IIOCTABHJIM Ilep-
KOBHE MHCTELITBO Ha HellepeBepIIeHil BHCOTi, HaXOMMJIMCA MHUCTILH, AKi y
cBoiffi TBoOpuocTi HaB'A3yBaJ M No BUYacHOI TpaAumii, MHCTelTBa Ka-
TakoM06 Ta crapoBumHHHX O6a3miik. Ha ix AyMKy Te MucrenTBo Kpalie Bim-
IoBiflasIo peJirifHOMY AYXOBi Ta Kpaci IIEPKOBHOI'O MHCTEULKOT'O BUBIHY-
BaHHA.

Muxafino OciH4yK y cBOIff TBOpYOCTi CIIMpPa€ThCA Ha YKpalHCbKY Tpa-
AULil0 Hamol MHCTeIbKOI CTapoOBHMHH: Ha Bi3aHTMKY B YkpaiHi. I To —
cMieMo TBepaAMTH — Ha BisaHTHKY B I'asmuuni i Bosuni. Bo came ug cmyra
HallUX 3eMeib 30epersia HaMGisbine cBoel MMcrenbKkoi BiipyGHocTH i ca-




MOCTiHHOCTH, 10 IIOYAJIACA i3 TOYATKOM ORHHALUATOro CToJdiTTa y Ku-
eBi i norim y IN'asmmuui. CamMe Ha 3axifHix zemasax Ykpainn (Ianuumuna, Bo-
JIUHb) JOXOBAJINChH IKOHHM JO0 HHHI, 60 Ha IEHTPaJIbHHX 3eMJSX TIpabix-
HULbK]I Hammagu ,crapiroro Gpara'’, a omicas dacTi TaTapchbKi Hanajau
3HHIUMJIM CTAPOBHHHI iKOHH JOILUEHTY.

IkoHa, e # € Ta OCHOBa B HAIIIOMY MMCTELTBi, Ha AKY CIIHPAETbCA Yy
cBoifi TBopuocTi M. OciHuyk, Ak i mepex mum Muxafino Boiiuyk. CraBumu
Ha HeH TPYHT, MHUCTEHUb Bij 3apaHHA CBo6i MHCTEIbKOI isJIBHOCTH, 3 poO-
Ky Ha pik, TOCTiffHO pPO3BMBAE€TbCA HA Il TPagHIlii MHCTEILKOI CTApPOBH-
HH, TIOCTiIHHO y cBoi#l TBopuocTi moruyuGmoe ii. Bin eBostonionye y croiit
TBOPYOCTI, aJjle B CTHCJIMX MeXaX yKpaiHcbkol BizaHTnku. Moro pHCyHOK
JoknapgHui, acHuil. Moro kojip BUABNAE KYJIbTYPY MHCTHSA, 1O 3HAE IJIH-
OuHy BaprocTH KOJbOpPY. Ko)keH KoJjip BiH po3fuBae Ha TpH TOHH, WO IX
OXOILJIICE PUTMOM JIiHiH, a Ile Aae iKoHi-oOpa3oBi xutTd. Po3ymiHHsA i pis-
HOBAar" TOHY # PUTMY NOAUBJIIEMO B ONEXi.

IIs BucraBka M. OciHuyka — Ile HaHBHlIIe HOro JOCATHEHHS y CTHJI,
Yy TOHi, Y KoJbopHuTi, y KoMmmno3unii # texHiui. Jlerke peanictuune odopm-
JIeHHA, a pajlle: peaJliCTHYHWI HATAK caMe M Harafye¢ Ham Hami crapi
dpeckn cB. Cocii y Kueri un mosaiku PaBennu. CxeMaTHuHicTh, BizaHTIH-
CbKY MIiCTMYHY CYBOpPICTb, CHMBOJIIKYy MHCTEIb OYKHBHUB TOHOM, KOJIBOPOM,
3aTPUMAaBIIM PUTM i pyx #oro. Ja8 ODpuUKIajy — XaH IOCJIYKHTh iKOHA:
PoxpecrBo I H. Icyca Xpucra un MoHyMeHTaJbHI iKOoHM: Icyc Xpucroc-
Yuuress i Boxxa Matu.

Mucrenbka BuCTaBKa Mwuxafisma OciHuyka, Ile HeHade HOBa XBHJIA
MoJopevoro muHyJoro. Ife BiiromiH AaBHIX pOKiB MHCTIH, KOJIM BiH CTY-
niroroun B Kpakosi, ymepme moGauus TaM, Ha Bapesi, ¢pecku crapoi i
cnaBHOi ykpaiHcpkol mkonu. I, nuBnsAyMch Ha Ii d)peckd, HANeBHO INpHH-
uuta oMy pedhyekcid:

... ByJu TO BeJIMKI Yacu HaIIOro TOAiI MHCTEITBAa, SKINO HALINX MHUCT-
uiB kJjukaam go Jlwobmauna, go Canpomupa, Opanm ix Ha Basess, a To U
Jaiai Ha 3axifgni 3emui IToaemi. He 6panu mucrnis wi 3 Himeuuwswn, Hi 3
Yexii, a 3 Pycu-Ykpainu.

JdyMaB MHCTellb i caM CHJILHO CTAHYB Ha Iefl CJIaBHHI IIJIgX.

(,,Ce0boga”, 29 ciuna 1963 p.)
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Muxaitnio OCTPOBEPXA

PETPOCIIEKTUBHA MHUCTELIBKA BUCTABKA
[[POD. MUXANTIA OCIHYYKA

€ y Hac MHCTIIi, IO 33 POKHK CBO-
ei mpani gaa Hanol KyJbTypH, 3a
POKHM HAIoJerjauBoi mpali Hapg co-
06010, 3a CBOI JOCATHEHHS Y MHC-
TEIITBI 3aCJIYTOBYIOTE cobi Ha mo-
IaHy cepex Hac, Ha iM'a Kopude-
iB. Po3ymieTbes, # 3aciykeHi Mu-
cTIli, KopHudel He € HeNOTOPKAJIbHI,
# BOHM HOigmagaroTh MHCTELLKUM
ocyznaM, KpHTHKaM. Bumuii, mpas-
OUBIIINIT MHCTEIL — AK 1 B XKHUTTI
KOKHa JIIOAUHA BUCOKO IIOCTaBJIe-
Ha B AKi# 6u e 6yso pingauni :KUT-
TA, — XOue Ii€l KPHUTHKH, OCYARY,
CYTTEBOT'O, PEYEBOTO.

Takum rKopudeem y Hac, y 3HA,
6 wMmucrenb Muxafno OciHUyK.
IIpaBpa, B Hamux coenudiyHux
YMOBHHAX He € JIETKO MHCTLEBi BU-
6urtucsa i3 Hamol cipoctu Tak, 106
Ti 3aciyyru, Te KopudeHcTBO NpH-
3HaBaJIM i BU3HaBaJu Bci. Ajye —
OOBrOJIITHA AisiILHICTH 1 Ipals MHCTIA caMa BHMara€ TakKol IOINaHM 1A
HBOTO.

Jloinapmuce, mo Mucrenp M. OcCiHYYK YJIalUTOBYE PETPOCIEKTUBHY
BHCTaBKY CBOiX mpalb i BOHa Mae€ Ha3By ,,CydyacHa ykpaiHCbKa ikoHa', —
KOPOTKO XO4Ye€MO 3YIHHHTHCH HaJ Iicl0 BHCTABKOIO.

Ile He € BUCTaBKa, B IIOBHOMY pDO3yMiHHi, peTpOCIEeKTUBHA, 060 # He-
MOXKJIMBO, HUHi, Ha Hel CIPOMOITHCH; 34 Ie IiBCTOJITTA MHCTEULKOI mi-
SAJIPHOCTH MHCTIH, — 1le B [Nanmumui, a notiM, HA ckuraabmuHi, v 3/1A,
y Kanani, — y neii aya Hac TAKUH HeCTIOKIMHUH 4ac HeCHJIA H HECIIPOMOXK-
HicTh 3i6paTm Bci TBOpHM H MOKa3aTH Ha BUCTABII.

B muctia Tpeba OGHO NIOKPECJIUTH: 38 BBECh YaC CBOEI TiAJILHOCTH B
MHCTeIITBi, CTABIIM Ha 3acajli — yKpalHcbka ikoHa, M. Ocinuyk Gesnmepep-
BHO Ji€ 32 HAIIIOIO CTapOI0 MHCTENBLKOIO TPAJAMIIi€IO, 10 NPHHINIA [0 HAac,
y Taguuuny i BoauHs, 3a yaciB Hamux BeJIMKMX BoJiopapiB. TyT BoHA, Mu-
cTellbKa TpanuIlia, HaGpaja HAIIOro XapaKTepy, HAUIOTOo BUCJIOBY, HAIIHX
puc, i Jaryia B OCHOBY Hamol Mucrelibkoi TBopuoctu. He pmmBHO, 110 Bi-
3aHTIHCHKO-YKpAIHChKE MHCTEITBO 30eperJioch HainoBuie B ajuymui —
IO CibchbKHX, IHKOJIH # 3a6yTHX HepKBax y Iepiuny yepry! — Bignosurens
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niel Tpaauuil y muctentsi — Murponosur Anjpe#t HllenTunskuit i Mmucrenn
Muxaiiio Boliuyk, 3HOBY MiJiHeC M MO TPAJHIIIO HA HAJEXKHY i BHCOYMHY
i momaHy cepen Hac. Murponosiut Mocud Crinuil Takox MiATpUMaB iKOHHY
Tpaauuilo B HamiM peJirifinim mucrenrsi. IIpu BorocsoBebkifi AkaneMii y
JIbBOBI CTBOPHB My3eH, 1106 Y HbOMY 30€epertTH Ti pellTKu HAIIUX JaBHIX
ikoH, AKiI B meAKHX lepKBax ule 3axosajuca. Ilicas nmepiuoi ceiToBoi Bifi-
HM no JiHil Hamol TpaAuIifHOI iIKOHH cTaB npamioBatd Muxaino OciHuyK.

AJle — ocb, IO IpHBEpPTAa€ Hallly yBary Ha Liiif BUCTaBIli: iCTOpHYHHIH
obpaz i, Apyruit, moxkHa 6 ckasaTtu, nobyroBuii obpa3. Tpoxu He Bce Ha-
ule cy4yacHe MHCTEUTBO B Aisciopi — kpim Muxkosnu Byrosuya, EgBappa
Kosaka, yactunHo Muxaisa Moposa i 1ie LeKiJIbKOX iHIIHX — € MHCTell-
TBOM ]I MHCTELITBA; BOHO He IIPOMOBJISIE IO HAC HALIOK icTOpi€lo, HaINM
MHHYJIUM, X0U OTe MHHYJIe, 30KpeMa 332 OCTAaHHE NMiBCTOJITTA TaKe 6araTte
Ha BeJIMKi i crpaiuni moail. Muxa#no OciHUyK MillIOB y Te MUHYJe, B Hally
icropiro i faB TakuM# CHJILHO BMMOBHHH CTHJeM, KOMilo3uli€lo, opmoro #
toHoMm TBip ,.dpocana Ocmomucs”. 3yMHHUB MUCTEIb CBOIO yBary Ha OnxHif
i3 BemukHxX mocrartedt, Bosofapa [Nanunekol i BosmHcbkol lep:kaBu, 110
#oro sraaye # aptop ,,CsioBo o Ilosnky Iropesi™.

Ileti TBip ,.fApocnar Ocmomucs” gaB HaM MHCTEUb 33 CTAPOBUHHHUMH
€BPOTIeCbKUMH 3pa3KaMM TakKHxX TBopiB: fpocnaB OcMoMucsn cHauTL Ha
TpoHi, a 06a6iy HROro CTOATHL HOro, CKaxiMO, KaHUJep i BificbkoBUH nO-
CTOHHUK.

Jpyruiz TBip, W0 3Beprac Hauy yBary, une ,Ilpsxa”. Cnpaerai, ne me
te muHyJe KiHng XIX i nouatky XX crosirtd, B atMoccepi AKOro Mu 3po-
CTajJu, HUM JKHJIH: MHCTellb [a€ peMiHiclleHLlilo, BiIrOMiH Ha BEpPCTBY JIiO-
Ilel, Ha KJIACY, 110 Ha HAlUHX O4YaX Iepectae icHyBaTH, 60 Tomnue il MOCKOB-
CbKMH MOJIOX.

I me Bci TBopM: ikOHa, icTopuuHMi 06pas i NoGyTOBUH, AAIOTH MOKHUBY
B Bigmux TiH ykpaiHcbKiit sroguHi, 11 Qyui, uo Ty>KUTh illle 3a MHCTELTBOM
yKpaiHCbKOl KyJnbTypH # Tpanmuilii, 3a yKpaiHCbKMM MHHYJIMM Ha TJi yKpa-
THCBKOr0O Cy4acCHOro, OXOIUJIEHOTO I CTBOPEHOr0 y MHCTeLbKifi dopmi.

Tak, ue naB i nae Ham Muctenb Muxaisno OciHuyK.

(,,Ce060aa”, T nucronaga 1964 p.)

12



Herpo AHAPYCIB

[TPOMOBA HA BIOKPUTTI PETPOCIIEKTMBHOI
BUCTABKH

8. IUCTOITAJTA 1964 P.

B imeni IN'omoBHol Ynpasu O6’enuanns MuctiiB YkpainiB B AMepuii
(OMYA) malo 4ecTb BiIKPHUTH BHUCTaBKY npalp npod. Muxaina Ocinuy-
Ka, 3aCJIy)KeHOro YKpaiHCbKO MHCTIA — CeHiopa Ta IIOYeCHOro 4JieHa
O6’epnanHa Mucruis Ykpainnis B AMmepuni, a Horo caMoro, IpHCYTHbOT'O
MK HaM¥, LUIUPO BiTAl0 i NMO3JOPOBJAI0 3 YEpProBOIO HOr0 BHCTABKOIO HA
TepeHi Haioro O6’egHaHHS.

S 3pa10 cobi cripaBy 3 TOrO, IO 3 YeCTIO, KA ChOTONHI MeHi IIpunana,
ime B mapi He JierKa i BifmoBifasbHa 3afava, 1100 0COOJIMBOIO YBATOIO LIeH
MOMeHT BifizHaumuTH. Takuit 60 migxin Mo HBOro BiIKPUTTA AHUKTYE — Nepll
YChOTO —— 3aCJIY’KEHA i 3araJjibHO IIAHOBaHA 0c06a MHCTIA, AK PiBHOXK i Ho-
ro — 0OCOOJIMBOrO XapaKTepy — TBOPYiCThb, NMPHKJIAOH AKOI MaeMo 3MOTY
OrJISINATH Ha CHLOTONHIINHIM BHCTABIN.

He snerkicts 3amaui Jiexxuth 1ie i B TomMy, 110 MabyTh He Ma€ CBigOMi-
mIoro inresirenra, sku# 6u npo Muxatiyia OciHuyka He 3HaB, He 6aYUB HO-
ro TBOpiB, a60 1106 He YUTAB IPO HHOI'O B YACOIMHCAX YH JKYpPHAJaX Ha Ipo-
T3l OCTAHHBLOI'O IIiBCTOJIITTA.

Muxaiisio OciHuyk 3ammcaB CBO€ iM’'sT B HOBITHIH ictopii yxpaiHchkoi
MHCTENIIbKOI KYJIbTYpH AyKe d4iTKo i Tpumajo. Ilpurnaparounca OGJimKde
IIPOLIECOBI MHCTELILKOI'O0 3POCTAHHA Ta TBOPYOMY YHANPAMJIEHHIO, Bpajkae
Hac BeJINKAa HECKOMILIiIKOBaHa Ge3mocepefHicTb, Bcelllja BigmaHicTh BUOpa-
Hifi J0opo3i B MHCTELTBI.
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ITponec BuGopy Tiei, a He iHmol Joporw, Ak i gassma Horo mpaubo-
BUTa CaMOIIOCBATA JJIA iKOHONMMCHOrO KYHIUTY, He Ma¢ Hidoro B cobi 3 axoi-
6ynb mo3W, YH HaJyMaHOCTH. MHcTellb mififimmoB ao uiel mpobJjeMu Tak, K
Bif BikKiB IiJ1i yKpaiHCBKi OKOJIIHHA IMiAXOAUIH [0 CBATOCTH iKOHH: CKPOM-
HO, 3 MY’KHEOIO NIOBaroio Ta 3i cBifoMicTIO coy)XiHHA BHCOKHM NijfAM, IO
JAIOTBCA BHCJIOBUTH TLJIhKH MOHYMeHTaJIbHUMHU (popMamu. I Tomy MoBa fio-
ro TBOpiB € Ge3nmocepAHA, NPAMOJIiHIfHA, TOBHA JYXOBOTr'O 3TyIIeHHA i Mo-
HYMEHTAJIbHOI IIOBarH.

Y cBitorniagi Muxaiina OciHuyka HikoJIM He BMillyBaJIOCA NOHATTS I10-
roHi 3a cenzalielo qudA, 3a GiaeckoM Moau. Pinocodisa foro TROpUOCTH 3HAH-
HIIa TPHBKI JKepesia B IUIHOOKMX IYXOBHX TPagulifAX MOHYMEHTAJBHOIO
YKPaiHChKOT'0 iKOHOIMMCHOI'O MHCTELTBA, AKi 3 IIE€TH3MOM i 3 BEJIMKOIO Tep-
MeJIUBICTIO MUCTEIh BHBYAE Bifl 3apaHHA HOTO TBOPYOTO JKUTTA.

Ham Mucrens € cuHoM raJjuibkoi 3emii, ge Bpopueca 1890 poky. Ho
cBo€i Muctenbkol Micii mpurorosadpes crapaHHO i ocHoBHo. Bumi erymii
BinGye B Akamemii Mucrenrs i B Arafsoncskomy YHicepeureri B Kpakosi.
B cBoix mopopoxax go Itadii, I'penii i no KoncranTnHONMONA cTapaHHO BH-
y4aB BizaHTifichkuil ikoHOmuC i Mo3aiky. Ile 3HAHHA NONOBHICE BAYMJIHBHM
JOCJIIKYBAHHAM CTApHHHHX, TaJIMIbKHX iKOH, mi3dHaroun IX TexHiuHy
CTPYKTYPY, KOMIIO3HIiHHI IpPHHIMIM Ta CTUJCTHYHI nHTOMeHHOCcTH. 1le,
MOBHE IIi€TH3MY, BHBYaHHA YKpPAiHCBKOro iKOHONMCY, IO B NpPOTAry 6-oX
BikiE — ax Mo nmosopuHy 18 cTOMITTA OYB HAMKHUBIININM BHCJIOBOM AYIIi
HalIOro HApody, HaloBHAE cBitoraan Muxafina OciHuyka 3pijicTio TBOp-
YOro CIpAMYBaHHA.

Besmka kpaca, koMrosumifiHa rapMoHisa, ocoOJMBa pUTMika eJIeMeH-
TiB Ta YAYXOTBOpPEHHH, MOHYMEHTAJILHHN HAcTpili ykpaiHChKOi ikOHH Ha-
MOBHIOE JIYHIYy HAUIOTO MHCTLA TPIBKHM, HiKOJHM He IPOMHHAIOYUM 3aXOIl-
JIEHHSAM.

B MuHyJanX CTOJNTTAX yKpalHChbKe IKOHOIIMCHE MHCTEUTBO BTIilIAJIOCH
BeJINKON momaHoro B EBpomi. Hammx maficTpiB 3anpolryroTh KOPOHOBaHI
BoJstoziapi cyciguoi Ilosbini O BHKOHYBaHHA AOpPOrOUiHHHX (pes3kKiB, AKi
zoci 36eperyincsa B Jlro6auxi, B Cannomupi i B Kpaxosi.

TyT no peui 6yne 3a3HaYMTH, 110 HOBITHA IMOJIbChbKA (paXxoBa KPHTHKA,
fIKa 3aCaJHUYO He pajfio MO3UTHBHO 3Taflyeé NP0 YKPAIHCHLKY KYJABTYPY,
OTBEPTO i 3 BEJIUKUMH CYIIEPJIATHBAMH BUCJIOBJIIOBAJIACA Npo 3rajaHi dpec-
KH, TIPABUJIbHO CTBEPHKYIOYH, 110 BOHH € TBOpaMH yKpaiHCbKHX MaHCTpiB
(pyckix aprucryd).

Buxnanau icropii mucrenrsa B Akajemii Muctenre y Bapiuasi, sKo-
ro CJyxaJio 4YMMaJo i yKpaiHCbKHX CTyHAeHTiB (MiXk HUMH i aBTOp THX pAA-
KiB) npodecop Mixas BaJjinki B ¢Boix npansax npo srafani ¢pecku € nos-
HHH Hafbinpux noxsas ANA ix MalicTpiB. B ceoffoMy mupoMy 3aXoILIeH-
HI0O OJHOI'0 3 HHX, W0 NiANKHcaB cBo€ iM’'s , AHApei’”, Baginki HaszuBae
Jxorrom IliBHoui. Basinki 6y B poBoeHHIH Ilosbiyi — OOHHM 3 MOBaX-
HifIIIX aBTOPUTETIB B RIJIMHII MHCTEITBO3HABCTBA, i MOBroJIiTHIM KypaTto-
poM fep:xaBHOro Myserw y Bapmasi (ITanncreose Myszeym Hapopose). Ila
rpaHfio3Ha cjlaBa YKpaiHCBKOTO iKOHOIIMCY, fKa 3[aBaJjiocs mepefduia 6es-
IIOBOPOTHO B iCTOpHMYHe MHHYJIe, CTAE JXKepesoM TBopuol cuim ana Mmxafi-
Ja Ocinuyka.
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Bubip TBOpYOro miAxy AJis Hboro OyB AMKTOBaHHMH He JiHlle imeautic-
THYHOI0 Mpi€l0, ajle CIOHYKYyBaJu Iled BUGIp TaKOX BHHUKJIHBI po3nymy-
BaHHA Haj NepeMiHaMu B Horo pigHOMY ROBKIiNJi, Aki 6yauiam riuboky
skyp6y B Ayl MOJIOAOTO MHCTIA.

Rig monosuHu 18-ro o mouatkie 20-ro crojirra 3afuiio 6arato pis-
HHUX TIepeMiH Tak B CBITi AK 1 Ha yKpaiHCbKHX 3eMuax. Ilyabcyloui konuch
TBOPYHUM JKHTTAM MHCTELbKi OCepelKH Mij BIJHMBOM THX IepeMiH B'AHYTb
1 IIOBOJII 3aHENnajgaloTh.

IxoHONHCHE MUCTENTBO TPATHTb CBOXO CHJIY i IIOCTENEHHO IEPEeXORHUTh
B PYKH PEMICHHKIB, He PIIKO UYyKHHLIB, HaBiTh He-XpHcTisH. Bpemri Tem-
HoTa, irHopanis i mpocTo HenGaJIbCTBO HHILATHL BEJIMKOI BapTOCTH nam dT-
KH, 110 30eperaJiuca MO CTOJITHIX LlepkBax YKpaiHH, He 3raJlylouu Ipo Ty
pPYiHy, AKY 3YMHCHO HaBOJWJIM BCEBJIAJHI OKYIaHTH.

IToctilinufi mMOMUT Ha iKOHY, AKHI KOpiHHBcA B IHGOKIA HaGOMXKHOCTI
1 nomaHi flo Hei cepel yKpaiHCBKMX MaC, BUKOPHCTOBYIOTh NPOBODPHI TOp-
riBi — cCHeKyJIAHTH, BTHCKAlOYH B YKpaiHChKiI CBATHHI Ta B YKpPaiHCBKY
XaTy MacCOBO NpPOAYKOBaHY J€BOLIOHAJBHY MaKyJATypy, Lo ii mpoaasalo-
cd Ha Bcix 6azapax i Bianmycrax mo 6yAKax pa3oM 3 MeAiBHUKaM# i KOJIbO-
pPOBHUMH COINIJIKAMH.

Caitnifiiuum ymam rofii 6yso He 6auUTH i He PO3yMiTH CeHCY THX CyM-
HHUX IIpOLIeCiB, AKiI CTBOPIOBAJIM ONpaBIaHi NPHYHHHU Jo TIIHOOKOI »ypOwu.
Ak Bigomo, camoi »xkypbu He BHcTapuae, 1106 3J10 BigBepHyTH. aa Toro,
noTpibHa AiAa. 3aJHBJIEHHUN Y BeJIMKe MHUHYJe yKpaiHcbkoi ikoHH, Muxai-
a0 OciHuyk 6a4HUTb ONHY BaXKJIMBY IliJiIb B CBOHOMY JXHTTi, CBOE BeJIHKE,
3100yBaHe JOBroJIITHIMH CTYRiAMH 3HAHHA, | CBii MHUCTELILKUH TaJIAHT IIPH-
cTA4Yye Mpali Hajg BiTHOBJIEHHAM YKpaiHChKOI iKOHH, 1100M BHOPOBAAUTH
ykpaiHChbKY iKOHY B Iijlili KpacoTi riiu6oKo IpOAYMaHHX MHCTELBKHX GopM
A0 ykpaiHCbKOI LiepKBM i 10 yKpalHCBKOI XaTH, — AK CaM IIpo Le KaJke.
I1s HOBiTHA yKpaiHCbKa 1KOHA CTHJICTHYHO i MYXOBO BHILJIMBA€ Y HBLOTO 3
THX Tpaguuif, aki nynabcyiors B CaHpoMipcbKux, JIro6nuucbkux i Kpakis-
CbKHX (peckax, a fAKi MOpoAuJHCcA 3 Bi3aHTIHCbKUX Mpalkepesn Lie 3a
KHAXHUX 4acis.

ITomumo Tiei 3B’s31 3 Tpaguiliero MuUHyJux BikiB, ikoHa OciHuyka, AK
MHUCTellbKUH TBip, € CY4YaCHOIO 1 HaJIeXKUTh A0 cerogHAIHOI mo6u. Ha e
CKJIaJaloThCd 11l — TPYAHI JO CXOIJIEHHSA eJIeMEHTH, AKi HaJie)aThb JI0 OCO-
60BOCTH CaMOrCc MHCTHS, HIO0 HOro TBOpaM HaJalOTh 4epTy fCHO 0OpHCO-
BaHOI IHIMBiAyaNbHOCTH. 3rifHO 3 Tpaauuielo iKoHorpadii mucrens Imno-
CJIYTOBYETbCA BHKJIIOYHO TEMIIEPOBOIO TEXHIKOIO, KOO BiH BOJIOZi€ 3 Be-
JIMKOI0 MalicTepHicTio. B Tift Texniui Muxaiiio OciHuyk € HafKpalum 3Ha-
TOKOM MiXX YKpalHCBKMMM MHCTHAMH B TenepiluHifl wac. 3706yTKH HOro
HalloJIerJIHBOl i JOBroJIITHOI MUCTELILKOI JiAJILHOCTH € BeJIMKi i MHOrorpaH-
Hi. B lanuunni 3asmumue nonan 20 po3manasoBaHuX LepkoB. Ilicns mpw-
iany mo AMepHKH BHKOHAB Po3IHCi 4-0x LepKOB B TiH KpaiHi Ta aBOoX B Ka-
Hagni. ITopyu Toro posnucar 6e3Jiu pi3HOro po3mipy ikKoH mo o6ox CTOpoO-
Hax okxeaHy, 6orato KHMBOTIB, ikoHocraciB — Tomo. Ilpu yci#i cBoiff npa-
IBOBUTOCTI 3aBCIrAM 3HAXOJUTL 4Yac HAa OpraHizallifiHi MHCTelbKi CIpaBH.
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Ilepen sifinoro 6yB akTuBHUM ujieHoM AHYM-y y JIeBoBi, B uaci Bid-
Hy yiaeHom YCOM-y y JInBOBi i Ha emirpaiii — a IHix cy4acHy mopy € JiOB-
ronitaiMm yjgeHoMm OMYA, AKe B mollaHi 3a 3aCJYTH AJiA YKpPaiHCBKOI MH-
crenbKol KyasTypH Hapinuao rnpod. M. Ocinuyka rigricrio [IOYECHOI'O
YJIEHA.

Jinom mocJligHUKIB MucTelTBa OyAe yCTiHHTH po3MipH i MHOrorpaH-
HicTs Horo TBOpUOi AifAJBLHOCTH B HALIH 106i, Ta Led BIJIMB, AKHHA Ta HiAJb-
HiCTb 3aJMIINIIa HA cy4acHOCTH. Ile mepexXomuTh HALIl CKPOMHI CIIPOMOIKHO-
CTH IPH NbOMY KOPOTKOMY CJIOBL.

Ham’sn 'OPHATKEBHY

BIOTIUC 3 AKTIB KPAKIBCBKOI AKANEMII
MUCTELTB

MUXAWNJIO OCIHYYK nHap. 1890 p. B Iosrommanax (36GapaxuuHa),
rp.-KaT., abconbBeHT rimuaszil. 3anucaHuil 7o Axanmemii mucrteutre y Kpa-
koBi B 1910 p., cryxmioBaB GesnepepBHO Ko 1914 p. mpopmosx 8 cemecTpiB.
Buupca mansapcrBa # rpacdiku y npod. Mocuda ITankesuua. Ha 15 omi-
HOK i3 pHCyHKIB, rpadiku # maaapcra opmep:kaB 11 ayke moGpux creme-
HiB, a juime 4 poGpux. Ilompu me nmpuzHaHO HOMY OChb fAKi Bif3HAYEHHA:
B 1911 p. 3m006yB moxBaJy 3a CBOi DHCYHKM Ha DiuHi# BHcTaBli B Akage-
Mii, B 1912 p. rpoieBy Haropopy 3a BeduipHi pucyHku, B 1913 p. nBi GpoH-
30Bi MepaJi 3a rpadiky, B 1914 p. npu3HaHo HOMY BTpeTe GPOH30BY MERAJIIO

3a rpadiky.
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,JKOHA — MAJIbOBAHA MOJIMTBA"

(POBMOBA PEJAKTOPA M. HUIEMKEBHYA 3 MHCTIIEM M. OCTHYHYKOM
3 HAI'OI MMOI'O BUCTABKH Y HIO-MOPKY, B JIUCTOITIAAI 1963 POKY)

Bianogigv: S poaymiro Bamre nuranusa. OcraHHi cOpok pokiB — Iie dac
HaHOGINIBIINX CBITOBHX PpeBOJIONiH, a S BIepTo TPHUMalocd JIiHil, 3a3Hade-
Hol B Hami#l TpapguniiHik ikoni. Ile Moxxe guByBaTH. Ta och Mol IOACHEH-
HA: OJIA KOMHOI'O HApoAy TpaAulisa Ayxke Baxkausa. Ile kopiHb, 0 TpH-
Mae fAepeso. Hami HeBmaui 3BHuaiiHo cnpuuunHeHi GpaxkoMm Tpaguuii. ep-
JKaBHY TPajUIil0 HMIIUIHM y HAc TO BJACHI MixycoOHili, To KOpCTOKicTh
HaisgHUKIB i okynanTiB. AJjle peJirifina Tpagunia cugisna rauboxo B AyIIax
i sbepersnaca: Tpagunia Hamux GorocJsy:k60BHX BiflpaB i Tpajullia Ha-
mux ikoH. Hamr Hapim BigHocHTBCA To0 iKOHM 3 0COOJIHBOIO J1H0GOB'10. JO-
Ka30M IbOro YHCJIEHHI 4YyRoTBOpHi ikoHu. [loka3om JoGOBH Hapony RO
Hamrol Tpagumifinol iKOHM BBaKal H Te, IO 1 Temep, Ae TiJILKH B IoJi-
XpoMii 1lepkoB i B IepKOBHHX o0pa3ax A HaB'A3yBam Ao Hamrol TpaJuuii-
HOI iKOHH, A Hifle He 3ycTpivyaB CIIPOTHURY.

Huranna: Yu morsm 6 Bu, Ilane Ilpodecope, KOPOTKO MOACHUTH YH-
Ta4aM XYypHaJy 'eHe3y, poJOBiN Hamrol ikoHun?

B.: Mucreubki ocHoBH Hamoi iKOHM NMOXOAATH i3 Bizaurii, Aka B maBHI
yacu Oysna MucTenbkuM IlapuykeM A BChOrO XPHCTUAHCTBA. A BizaHTIiH-
CcbKa iKoHa TBopuynacd B Maunift Azii, cepen pinbrudoro nacenenus. I'o-
JoBHI ii MPUKMeTH: CHUMBOJIi3M 300pakeHuX nofift i oci6, purmiynui xa-
pakxtep i B koMmmosunii # ekcnpecil KossopoBi#t Ta saiHikHi#. CycigHi Hapo-
AH, 1110 B3AJH iKOHy 3 BizaHrTii, ,,HanionaJjizyBanau’ ii. Tak mocrasu iKoHH:
foJsrapchbka, cepOcbKa, yKpaiHChKa, 6iJl0pychbKa, MOCKOBChbKa. Haura ikoHa
BifinloBiZjae piNIbHUYOMY XapaKTepoBi Haioro Hapopy. Purmika pobir ce-
JNAHUHA 3yMOBJIEHA IOPaMM POKY; PHUTMiKa 3013KIKA, Wo HOro XBUJI IIif
BiTpOM ILUIMBYTH y OGe3MEKHICTh; PUTMIiYHI KoJILOPH pi3HuX 3acisie. Bee 11e
CTBOPIOBAJIO NIOYYBAJILHY AUCIIO3HIIIO, AKIH BipmoBigana ikoHa. CuMmBoJizm
i puTMmivHicTh Tak rimbOOKO Bpi3ajucda B YKpalHCbKY AYINY, IO BOHM JKHUBI
HaBiTh y THX, AKi JaBHO BTPATHJIM 3B’A30K i3 cesioM. IKOHa CTBOpIOE B VK-
paiHceKill AymIi MOJSIMTOBHHA HACTpif, 60 BOHa caMa — Ile MaJibOBaHa MO-
awrBa. Hama iKoOHa NPOTATOM CTOJITH OCATHYJIA TaKHH BHCOKHH MHCTEIh-
KHMH piBeHb, L0 HAINHX MHUCTLIB-YEHI(IB KJHKaJH Ao Ilojbmi i Mo maJb-
IIMX 3aXifHUX KpaiH, a mi3Hillle Ha MiBHIY, 70 MoCKEBH.

II.: {Ix Bimomo, B HOBi YacH OyJu HAMaraHHS OXKHBHTH MHCTELTBO iKO-
Hu. Iiero crmpaBoio omikysaJsmca murponosiutu AHApew lentunsrmit, Ho-
cud Caimmi. I 3maemo, o Bu, ITare Ilpodecope, Manu y4yacts y UUX cTa-
panHax. Hammum unrayam 6ysio 6 1ikaBo IMOYyTH TIpPO Ie.
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B.: JIna MeHe 1e oco6JHBO Jopora 4acTHHa icropil Hamoro mmucreln-
TBa i TO He JIMUI 3aBASKH MHCTEHbLKIH IIiHHOCTI iKOH, aJie i 3 iHIIHX MOTHUBIB.
Miit noryigx Takuii: KOJIM MaEMO TBOPHTH CBOE MHCTELITBO, AKe Iepell CBiTOM
noAaBuJIo 6 CBOEPIIHI NMPHKMEFH yKPAiHCBKOTo AyXa, MH TIOBHHHI IIOYHHA-
TH 3 piAHOl Tpajumii, a He 3 UykuX HanpaMmkiB. Tofi cTBopuMO Hallle Ha-
nionasibHe MHcTenTBO. — Murponoaur Illermrrvubkuii po3yMmiB 3HauYEeHHS
rpapuiii. Bin popyyus 30upaTH ikoHH, i Ii 306ipKM AaJjim MOYATOK CTBOpE-
HoMmy HuM HauionaasHomy My3eeBi y JIbBoBi. Murponosur Coimuit cTBO-
puB My3e# ikoH npu Borocjaorchkifi akajemii y JIeBoBi. Murp. Illenrtuis-
kuii Bucsaas mo Ilapuika, Ile Iepef NepLUIOd CBiTOBOIO BiHHOIO, CBOTO CTH-
nmeHpiara, Muxaina Boiiuyka, Ha cryAii BizaHTificbKoro MUCTEI[TBa, 30Kpe-
Ma ikoHu. Boiuyk, nmoBepryBiuca 1910 poky mo JIbBoBa, 3amo4aTKyBaB
3BOpPOT Jlo HaIIoi JaBHbOI iKOHHW B IlepKOBHOMY MucTelTBi. Moi nepuii 1bo-
ro HaIpAMKY Opali — he 3anpecrojabHa ikoHa Cepna Xpucroporo B Ilpe-
o6pakeHChKiH IepkBi y JIbBOBi, a IepLIOI0 MO IIOJiXpOMi€r0 B CTHJIL
ixon Gysa po3MajiboBaHa IlepKBa B I'pumasosi.

I1.: Bubaure, mo tomiaw Bac muranuamu. Ta OyJsio 6 mikaBo IouyTH
Big Bac Ginpize caMe Mpo Ty BHCTABKY, IO oIe Ilepe HAMH.

B.: Moy NOBTOPUTH Te, Ha IIf0 A HATAKAB Ha II0YaTKYy HAIIOl po3MoO-
Bu. BucraBka — ne obpas aywi muerng. A, — cuH cena, cuu moJsa. A pe-
JiriffHuM 300paKeHHAM IoJiA € ikoHa. Tpaguiia moJsia i MucreuTBa 3B'A-
3aHOTO 3 MoJieM — I'JIHOOKO B MOEMY ceplii, Tak AK GyJia BoHa B CepLAX
Moix mpenkiB. A HUX IloJle — Il€ He TiJIbKM BepCcTaT Ipalli, Ile — 4YJIeH
ponuuu. OGpasa monsa i foro nyogy — xni6a, — ne oGpasa poxunu. Ko-
MYHi3M BiJHSB TIOJle CeJIAHHHOBI, i no6oploe ikony. /JIA MeHe — Ie Jo-
riyHo nos'AsaHi ABMINA. AJle BipIo, 0 B Ayl yKpaiHCHKOro Hapogmy Ii
IaBi niHHocTi mani kuBi, i Moi oOpa3u — me MoA 3adBa Ipo BipHICTH UM
LIHHOCTAM.

(,»/Iuctu go Ipuarenie”’, 139-140)

18



Muzxaiino OCIHY4YK

IKOHA

Ocinnro 1910 p. micsia BCTYIHOTO
€K3aMeHy MeHe IIpUHAJH B KpakKis-
cbKy Akxamemiro MucrenTtBa. Ilo-
CTYyIHB A Ha Kypc mpod. Mocuma
ITankeBHua, IO BBaj)KaBCA B aKa-
JeMii IpemRcTaBHUKOM MOAEpHIi3My
(tropni ¢pannyspkoro immpecionis-
My). PiBHouwacHo s 3amucaBcAa Ha
dinocodiro B AraiinoncskoMy Y Hi-
BEpCUTETI B AiIAHKAX icTopil muc-
TEeITBA Ta €CTETHUKH, Mal4d Ha
raaii mpamoBaTH Ha IOJI yKpaiH-
ChKOI'0 MUCTEIITBA i CJIOBOM i Kpac-
KOIO.

Hayka Ha kypci npod. [Tanke-
BHYa MpOBajUJaACH aKaJeMiyHUM
nopaakoMm. IIpodecop kaaB Bary B
Ieplly 4epry Ha NUJbLHY o0cepBa-
1i10 XUBOB30pY, HA MONPaBHUH pu-
CYHOK, & B MaJIIOHKY Ha Bigmosip-
He KOHTPACTYBAHHA KOJILOPOM.

3BuvaiiHo OyJio Tak, 10 B PaHHIX i BeuipHiX roguHax s IpanloBaB B
akazeMii, a B MOIOJIYTHEBUX XORHUB HA YHIBEepCHTETCHKI BHUKJaau. Yac Bix
yacy Opar y4yacTh B ceMiHapi icTopii mMucrenrsBa, me mipg mposomgom mpod.
Muneabcbkoro oO6roroproBaHo pi3Hi Mucrenbki Temu. TyT A moBimaBcsa mpo
peui, fiKi MeHe Oy)ke 3alliKaBHJIH, 4 caMe, L0 B YOTHPHAAUSATOMY Ta II'AT-
HaguAatoMy cropivuax y ITosasmi npamopanun ykpaischki ikononucni. OnHa
3 ix nmpanp Oyna piBHoxk y Kpakosi. Bysnu ne dpecku Cearoxpecuoi Kan-
Juni B Kareapi Ha Bapeni. Bropaspai ni dpecku He 3afiepajid CBOI'O Iiep-
BICHOTO BHIVIAAY, 60 BIPOIOB¥K YOTHPLOX CTOJITH HATHHUIIUJIUCA TaK, 110
Tpeba Oyso ix pecraBpyrartu. Ilig KiHens meB’ATHAZUATOrO CTOJNTTA iX pe-
craBpyBaJin. PpecKu NepeMaJbOBaHO TEMIIEPOBOIO (hap6oio, 3aTPHMYIOYU
PHUCYHOK KOMNO3HULii Ta # HACHIAYIOUH KOJIHOP.

Komnu B cruigyrouomy moHoMy akajgeMiYHOMY poli IPHHILIOB Y KpakKiB-
CbKY akKajneMilo Mukosa Pemiox i cTaB MelIKATH 3i MHOIO, Hallle CHijIbHe
3aiHTepecoBaHHA THMH (bpecKaMu Ta iKOHOIHMCOM HabupaJsio uopas Gijb-
woi Baru. Mu crajin ixX KOmilOBaTH T4 BHBYATH iX CTHJIb. ¥ YHCJIEHHHX THC-
Kyciix Haj Ii€I0 CIpPaBOI0 MM NPUHNLIM A0 HEePEeKOHAHHA, 10 MHCTELLKI
eJIEMEHTH HAIIIOr0O iKOHOIHCY € AJIS HAIIIOTO MHCTEITBa HEe3BHYAHHO BaXK-
Hi. CTusbs iKOHM TPUMABCA B HAIIUX IEPKBaX MOBHMUX cim cromite. IofiHo
3 KiHUeM ciMHapuAToro BiKy Gapok IOBOJII BUNMpa€ iKOHY 3 Haloi HepK-
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BH Ta BIPOBaJKye peJirifinmii o6pas 3axigHoro 3paska. Ham crano acHo,
AKIIO Hallle MHCTEITBO Ma€ MaTH CBOE€ 00JHMYYA, TO MYCHTb pecleKTYBaTH
IKOHHY Tpaguilifo, ce6T0 MyCUTH ONIEPTH CBIiH JaJbINMH PO3BHTOK Ha MH-
crentsi ikomn. Hamwum Hamipom Oysio mo 3akiHYeHHI cTymii B akagemil
BUPOBANUTH 3MiHY B HalIOMY llepKOBHOMY MucTelTBi. Ito 3miny Tpeba Gy-
JIO BIIPOBAJKYBATH B IIepINy Yepry B CiJIbChbKY LiepKBY, 6o Ie 6yJo Micle,
B KOMY IEpeBAKHA YACTHHA HALIOro HAapojy — Hallle CeJIAHCTBO — MOr-
JIa, CTPIHYTHCA 3 MHCTEITBOM.

Tlepma cBiToBa BiffHA Ee jajia 3QiCHUTH HalIHX 3aMipiB, 60 3amicTh
Ha MHCTEUbKY Ipalio, Tpeba Oyso ity Ha Bifiny. B xinni cepmasa 1921 p.
s1 BepHyBcs 3 YKpaiHCHKOI BH3BOJIEHOI BiffHM B POAMHHY XaTy, W10 IonaJja
mipg [Hoaswmy. ITo Arox Micanax nobyty mMyciB BuixaTu B JIporobud Ha y4u-
TeJIbCBKY Npanio B riMHasii, mobu He nmomactu B Tabip nmosonernux y Tyxo-
ai. ¥ BepecHi 1922 p. craB yuuTeniopaTH B Akamemiunifi I'imuasii y JIsBo-
Bi, B LeHTpl yKpaiHckkoTro KUTTA 3axigHol Ykpainn. TyT moszHaliloMUBCA 3
imxeHepom Ilemancekum, axkuil 6yB TORI pectaBpaTopoM ikoH B Hanionans-
HiM Myszelo, Ta # npu HOro J0OIIOMO3i BHBYMB TEXHiKY IKOHHOIO MaJIOBaH-
HA. Pazom 3 Mukosoio Pegiokom i Caaporo My3HKOIO MH IIOCTABHJIH €OGi
3a 3aBJaHHA TBOPHTH MHCTELITEO B TpagHuIifiHOMYy ikoHHOMY ctmili. ITepmoro
MO€I0 mpalielo B ToMy ctuii 6yna ikona Cepus XpucroBoro ans IlpeoGpa-
skeHCbKOl IepkBHu y JIbBoBi B 1923 poti.

ITonpu y4uTeJbCBHKY Ipallio, He 6araTo yacy JIMIIAJIOCA HA MHCTELbKY
TEOpUicTh. B 1926 p. 1 mepecraB yYHTENIOBATH TA IPUCTYIIHB [0 IOJIXPO-
Mii CiIECBKUX LEPKOB TakK, AK 3alyMaB Ille B akafemii. Ilepluor Moero mpa-
1ero Gisbinoro posmipy B ikoHHOMY ctmii Oysa noJjixpomia nepksu B I'pu-
MaJIoBi CKaJiaTCkKOro Inosity B 1927 p. Jdpyra moa pobora Oyna cmijsbHa
3 ITaBnom KomixkyHoMm nmpu nostixpomil nepksu B CokaJi. Mu nogisuim npa-
1m0 Midk coboro y nel croci6, mo KosxkyH 3afiHABCS OpHAMEHTAJILHOIO 4a-
CTHHOIO, & A (PirypajbHOW0. 3 HaMH HPANIOBAJIM IOMILTHUKAMHU CiJIbCEKI
XJonii, AKi Mo KimbKapiuHild mpani craju caMocTiHHMMH aflelITaM{ HAILO-
ro maagpersa (Kanayn, FO3bkis, fpema). CnouaTky Hawa noJiixpomis 0y-
J1a J[elj0o IepPeBaHTAXKeHa B OpPHAMEHTaJbHIH 4yacThHi, 60 NOKIAHUHA apTHCT
II. KoBxyH my:xe mo0yraBca B Oarariéi opHaMeHtuni. B pasibmux Hammx
MOJIIXpPOMIfIX Lie BiJHOIIEHHS OpPHAaMeHTY [0 (QirypaJbHHX KapTHH YHOp-
MYBAaJIOCA TaK, L0 OPHAMEHTHKA pa30M 3 iKOHHMMM KapTHHAMH TBOPHJIHN
3rapMOHI30BaHy, He3BHYAHHO eKCIpeciliHy IijicTb.

JIo 3amo4aTKoBaHOI HaMu 3MiHM Halla LePKOBHA NoJixpomia Oysa ny-
e BOora. Xapakrep niei mosixpomii 6yB peciicTHYHHE 1 HE HA BHCOKOMY
piBHi. ITo3a nosixpomisamu, mo ix BukoHaB M. Cocenko ta IO. Bynmaniok
Yy CBOEPIIHOMY CTUJI i 3 NPHIMYHUM MHUCTEUBLKHM BHCJIOBOM, pelITa IOJi-
xpomiit Oysa mepeciyHOO KoMIisAuielo. OpHaMeHTHKA CKJajajlacad B HHX
3 TpadaperHoi BHIIMBKH, a (irypaJjbHi KapTHHH OyBaJiM KCIiSMH Jelre-
BEHLKMX, SpMapKoBuUX 00pa3iB. CeJisHCTBO mHpHEMAaJo lle MaJApcTBO, 60
inakmoro He Gyso. Kosn BizbMeMo Ha yBary icTopHyHHH (akKT, 10 iKOH-
Ha IMOJIIXpOMisg IepeTpuBaJjla IO HAUIUX CIILCBKHX LEPKOBIAX IO KiHIA
CiIMHaJIATOro CTOJITTSA, TO BUAHO BOHA MYCijla MAaTH Ti MHCTeIbKi eJleMeH-
TH, 1O BifAmOBiganu cejisHCHbKIM pymi. ToMy ikoHa cTaja AJ1A MeHe JKe-
peJioM TBOPYOCTH B MOIX IIepKOBHHMX poGoTax.

- '
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IkoHa pa3oM 3 XPHUCTUAHCHKOIO Bipolo mpuiimsa Ao Hac Ha 6araTo Jir
nmepen xpHigeHHAM Pycu 3a Bosogumupa Besukoro. IIpuBosmim Ix Hamri
yyMallbKi BaJIKH, 1110 Bo3usu B I'pertito 36ixka i mkypu. OcepenkoM, 3Bia-
KiJIb BOHM HaGupaJsu Ui ikoHH, 6ysia MmakemoHcbka Oxpifa. Amkxe MaKe[OH-
ui mig mposofom cBoro kKopoas Osekcanapa Besmkoro 3po6ysn Asziro i
CTBOPHWJIM TaM IeJIJIEHChKY KYJbTypy. BizaHTis, K CTOJHIA CXIHBO-PHM-
chbKol iMnepii, mepeHssa HacJiICTBO 1 BOHA JaJjia Ha3By MHCTELTBY, IO IO-
crajio Ha Ii Tepuropii. BizaHTificbKe MHCTETBO IIOCTAJIO HA PIJIBHUYHX IIPO-
cropax Maunoi Azii, 6epy4n cBoi OCHOBHI eJIEeMEHTH 3 I'eJIJIEHCHKOI TpamuIii
Ta asifickkoro cuMmBoisiamy. He oguH ykpaiHckkuH Hapim, a Bci XpHCTifH-
cbKi cycinu BisaHTii B3asu Bix Hel e MHCTENTBO, PO3BHHYJIH HOro 3rigHo
3i cBOIM XapaKTepoM, ICHXiKolo, Ta H Hasu HoMmy i cBol HalioHasbHI HixXH.
B ne#t crioci6 moctanio ikOHHe MHCTELTBO rpellbKe, 6osrapchbke, cepbenke,
yKpaiHcbKe, 6iTOpyCbKe, MOCKOBCHKE TOLIO. ¥ KOXKHOTO 3 IIUX HAPOZIB iKOH-
He MHCTELITBO TPHBAJIO BiKaMH, a B HAC MalXKe [0 KiHIlA CiMHAAIATOro CTO-
pigys.

Ha 3axignix 3emiax YkpaiHu, Aki [0 KiHI® YOTHPHAAUATOrO CTOJIITTSA
Bxoausn B 3acAr KoposiBerBa I'anmuwsu i Bosogumupii, ikoHonue ocdr-
HYB Iy)Ke BHCOKMEH po3BHTOK. Ile crajiocs ToMy, 11O Li 3eMJi MaJi¥ TicHI-
H#A, i KyJabTypHUH, i ToproBeJIbHUH 3B’A30K 3 BisaHriero. 3a Poctucna-
BUYIB rajIulibKe BiHCbKO CTOAJIO HAx rupjom JlyHaro B ropoai I'ammui (re-
nepimHili pymyncbku#i I'ajsan), Ta # KOHTPOJIIOBaJIO TOpriBimioo JlyHaeM.
lanuuekuit kKUY fdpociiaB pa3oM 3 mMOYOTOM GOAPCHKHX CHHIB nepely-
BaB Ha ABOpi cBoel TiTkH, kiHKM Licapa Bisanrili 6asinesca Makcimoca.
Tam BOHH BumJjHcA, 60 BisaHria Toxi 6ysa ocepenkoM KyabTypH Beiei EB-
ponn. Kosnm mnefl KHS)KMY CTaBR BOJIOJlapeM ITi3Hime, To icTopis mposBaja
oro OcMOMHCJIOM 3a pO3yMHe Iep)KaBHe NpaBJiHHA, Ta # ,,CaoBo o ITox-
Ky Iropesi” Besuuae iHoro, Ak HalMoryTHimioro kHa3sa. 3a PomaHOBHUiB
ueit 3B’A30k 3 IlapropogoM TpHBa€ Aajbllle aX RO IOJIOBHHHU ITSTHajIIA-
TOr0 CTOJITTA, KOJH Iicas 3700yrra Ilapropomy Typkamu, ykpainni tpa-
TATH JocTtyn no JlyHalo, a Topriis [IHiCTpoM nepexoguTs y BipMeHCBKi
PYKH.
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IxoOHHe MHCTEUTBO CBOIM CHMBOJIIYHHUM 3MiCTOM Ta PHTMIYHOIO KOMIIO-
3uIi€r0 BianosigaJso ayuwi pinbHuka. Bea foro mpansa 6ysna putMmikor: Yum
To 6yJsa OpaHKa MOJIA, Ha AKOMY AOBIHMM DAJAMM YKJAJAJIMCA CKHOHU, YH
To O6yB 36ip Hocmisoro 361KA B JKHHUBA, KOJH 32 XEHUAMH YKJaZaJIHCA
pPAIlM CHOIIB, a 3a KOCAPAMH DPANH NOKOCIB; YM B peIlTi 3Be3eHHA 30ixKA,
KOJIM Bi3 3a BO30M iXaB y ceJjio 3 NpupyG/IeHMMH CHONAMH, a Ha NOABIpPI
KOXXHOr'O TOCHOAaps POCJH 3 THX CHOMNIB cTidxkku, CHMBOJIIYHUI CBITOTJIAR
piIbHHKA-CEeIAHNHA TBOPHMBCA TOMY, L0 BCe JUIA HBOT'O 3aJIeXaJsio Bif I0-
aita, Big Tiei Buioi Cuim, mo MaJia #oMy fo Toro ycmnixy momorrtu. Ha-
BiTh HaficoJiifHilla Horo mpansg MorJia He MaTH ycmixy, ak Iocmoas He mo-
Mir. ¥V noraHchbkuX 4dacax Tiew cuyorw Oye JlaxbGor, a B XPHCTIAHCEKHX
Ilocniops. Ak Nocnoanr He momir, MorJia mocyxa He AAaTH BpOXalo, Mir Hai-
kpaie 30ixoxsa BuOUTH rpapd. Toxk cumBojivyna Buma Cuja maja 3apajiu-
TH ToMy, i pineHuk Ha Hel napniseesa. IkoHa RapaJsia piJIbHHKOBI yABY Tiel
Cuun B 06pa3i, Tomy BoHa OyJia HoMy pigHOIO.

He Bciomu Ha yKpaiHCBKHMX 3eMJIAX icTOpHYHA iKOHA MorJa rnepebyTu
safiMaHuHy. ITonynHeri 3emuti mMaike mopivHo rpabmia tarapcbka opaa,
a Koau YKpaiHChKi 3eMJi nomaJsu B 3afiMaHIiuHy MOCKBH, TO PelITKH iKOH,
sAKi TaTapuuHy nepebysu, 3arap6asa MockBa [o cBoiX My3eiB Ta H 3anu-
caJila Ha cBo€ KoHTO. Tinbku B NasuuuHi, axka Oyna nig ABcTpi€ro, [oxoBa-
Jacsl iKOHa Ko choropaHi. JlepeB’dHi ciibecbKi LiepKOBII HaBaJIH [J1A iKOHH
Halikpaii yMOBHHM 36eperkeHHd, a CeJAHCLKA AylIa ix mrobuna i HiHuJAa.

I'anunbka ikoHa 1Mo6GiY CBOro 3arajibHOTO CTHJIEBOTO XapaKTepy MaJa
Ile OKpeMi NMpH3HaKH, 3aJleXKHi Bif cepefoBuina, B Akomy TBopuyacs. Ilo-
ayaneBi okosuui Iasmuuyunm (Cambipiuiuna) Maju cBoi XapaKTEePHCTHYHI
NPU3HAKHM iKOH, 30BciM iHwmIi Big nmiBHiuHHX (PaBmuza). ITonynaHeBa ikoHa
MaJta Oinelle rpacdiyHUA XapakKTep, a IMiBHIYHA [JIOUHHHO-KOJILOPOBHH.

JIBa Besmki Murtponoautu, Augpeii Hlenrunbkuf i renepimuiii Kap-
auHan HMocud Coinufl BpATYyBaJIM pelITKH [IaM'ATOK HAlIOTO iKOHOMHCY,
CTBOPHEUIM JJ1d iKoHM oKpeMi my3sei: HanionanbHu#t My3se# Ta Myseit Bo-
rOCJioBCbKOI AKapnemil.

Broposamxyioun ikoHy 3 oBOpoTOM y LiepKBY, Tpeba Oyiio gomatu nes-
Hi 3minu. He MoxkHa 6yJio mepeHOCHTH AK KoIlilo maBHboi. IHINME yac, i J10-
au iHmi. Tpeba 6yJio B3ATH 3 ICTOPUYHOI iKOHH TiJIbKH MifcTaBHi peui, pHUT-
MiKy JIiHI#HY i KOJILOPOBY, a B KOMIIO3HI[iHHOMY 3MmicTi 3ajep:kartu Horo
CHMBOJIiYHUE xapakTep. O6auuusa B Moix npanax Habpasau Oinblrie peadic-
THYHOrO BHUCJIOBY Ta BTPATHJIH JelO 3i ¢BOei cxeMaTH4yHOI cyBopoctH. JIi-
HiffHa puTMika Oysna HaBiTh Oinbllle MiYepKHYTa, SIK B iCTOPHYHIH 1KOHI.
3aMicThb JIBOKAJIBHMX KOJILOPIB IKOHHM BHpPOBAAMB s CHIBBiZHOCHI, 3rigHO
3 BHMOIaMH MOJEpHOI KOJILODHMCTHKH. Mopeindnia apanepil He Gyia mpo-
BOJ)KeHa mpobisiamMu, ceO0TO pO3ACHIOBAHHAM 6inoo ¢apboio noTpibHHX
Micb. B MeHe KoxKHa KoJIbOpOBa mJlola Jpanepii 6ysa po3kJjageHa Ha TPH
TOHH, IO [laBaJlo rapMoHiitHu# akopna. Kosbopucrtuka opHameHTy Oyna me-
peBelleHa B leit camuii croci6. ToMy mnojixpomisa LepKBH, OZHAKOBO TPAK-
TOBaHa | B OpHaMeHTi, i B KapTHHaX, JaBaJjla 3rapMOHi30BaHy uinicTs Ta |
BMKJIMKyBaJla NifHeceHMH i morigHuit HacTpiH, 110 pa3oM 3i crmiBoM pobuTh
KOXXHY Hallly LIepKOBHY BinpaBy Takow uygpoBoio. OTta ikoHHa nosixpo-
Mis Ta # Hall LIepKOBHHMH CIIB — Ile Hallla HAlliOHAJIbHA JeriTHMaIlis.
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Koun 6 xTo cnuTaB MeHe, YoMy B TelepilllHifl MOJepHHH yac A HaB'd-
3y10 10 iKOHH, IO MHHYJIOT'O, TOAi, AK KOXXHHH MUCTeIb Jii3e 31 mKipH, 11100
CTBOPHTH 1LIOCh TAKOro, 4oro e He 6yJio Ta §i CKOPOAMTL Aylly rJidpada
HEeCAMOBHUTOIO KOMIIJIANi€l0 00pa3oTBOPYUX eJIEMEHTIB 4YH IHCOHAaHCOBHX
TOHIB, A Bigka3aB OH, 110 A, JUTHHA ceJla, JUTHHA IIOJIA, YHACJIAUB BigHO-
LIeHHd 10 IBOT0 MoJA Bif cBoix npeakis. Jljs HUX noJie 6yJyio HeHaue 4JieH
poauHH, 60 RaBaJo ,cBATHUH’ xJi6. J{na pisbHUKa moJse 6yJio HeHade Ho-
ro apyra math. Bin BiiHOCHMBCcA no noJsa 3 ymobor'to. Kk panis BiH, KoJn
PaHHBOIO BECHOIO, OIVISJAI0OYH O3UMHUHY, 0a4HB, 1110 PO3CTEJINJIacA BOHa piB-
HHUM 3€JIeHUM KOBpoM. fIK NpHeMHO mouyBaBCA cepen TOro 36ikeBOoro Mo-
pA, KOJM BUHINOB JIMBHTHCA Ha Oo3piBaloue 36DxIKA, AK pagyBajin HoOro
OKO PO3KOJIMCAaHi BiTPOM XBHJI TOro 36i:keBOro Mops, IO 10 HEOMY Ilepe-
Giranu 6apaHunKu TiHeilt xMapok. Ile 6ysa uyrTeBa noesia pinbHuKa. IIpH-
raayto cobi, axk mix yac JiTHIX ¢epilt y kHHMBa ilIH MK 3 6aTHKOM KOCHUTH
AYMiHb YH OBeC paHHIM paHkoM. Toni To# pi3bkuH HiejecT rpabok, 110 KJja-
Jin 3613KA B pIBHI NOKOCH IpH BeJIMYi CXOASYOro COHIA, RaBaB SIKYCh Ta-
KY THXY He3'siCOBaHY NOT'OAY HAacTporo, mio il Baxkko BucioBury. [IInpokuit
o0piit 6nakuTi He6a Hapn 30J0TOM 3DiXIKA 6€3 Kpalo JaBaB MOYYTTH YOr'OCh
rIHOOKOrO Ta B3HECJIOro, IO BUIEPTh HAIOBHAJIO CeJITHCHKE ceplle.

Ilonibue mouyBaHHA MaB censaHuH y nepksi. Illorenini i B eceaTo HuoB
y uepkBy Ha Cayx0y Boxxy He TinbKu ToMy, H[00 BiZMOBJIITM MOJIMTBH.
Bin imos, mobu cepen ikoH Ta ikoHocTacy, mpH cmiBi IepKOBHOI Bigmpa-
BH 3a0yTH KJIONOTH OyAHA — IepeHecTHCHA AyLIel0 B iHMA CBiT, CBIiT cIo-
KO0, CcBiT Horo Mpii, AkMH JaBaB HOMYy BIAIIOYHMHOK IO THXKHEBIH BaXKKit
npaui. Ikonu Ta ikoHocTacHa noJixpomis, 110 HOro OKpy’Kaliy, IOMaraJiu
HOMY CBOIM pHTMiYHHM cIOKOeM 3a0yBaTH OyAEHILUUHY i ImepeHocHTHCH OY-
1Iero B Tof iHwn# CBiT.

Ile Bce mpomaJio cLOTOAHI Ha HAIUUX 3eMJIAX, 3eMJax Y Kpainu. Hecra-
JIo rocrnojaps IIoJig, TOrO KOPOJSg Ha KIJBKOX 4YH KiJIEKaHAOUATHLOX MOP-
rax noJyd. BoJsblleBUIbLKUAR peXXHUM 3JIKBilyBa He TiJIbKH BEeJIMKOro, aJje H
MaJioro BracHuKa. Ha #ioro micui ocraBesi KoJiroclHui Hafimur. JIroau ce-
Jla MOKHJAIOTH HOTo i HAYTh y MicTa mykatu po6GoTH nmpu Mauuui. Temmo
MallMHH 3aCKOpe, 3aHepBoBe IJIA pobiTHuKA Ha moJi. BiH mycuts mo Hbo-
ro HaBHMKaTH. PHTMiKa mpani KoJsio MalIdHH 30BCiM iHIMIOTO TaKTy, AK PHT-
Mmika cinbebkoi mpani. Bona oMy He mo ayuwii i BHacaimxeHu#i mo 6aTbKax
CEHTHMEHT JI0 NMOJA Ta HOro PUTMIKM Ile He CKOpPO BHBiTpi€ 3 Horo cepud.

IIpu xomyHi3ami 3Minunocs i ranunbke cesio. He Tinbku npomnaJso #oro
noJie, ajle ¥ mpomnaJa Horo nmepksa. 3aMicTs ['OCNIORA MYCUTH HA KOXKHOMY
Kpoli cjaBHUTH IaprTiio Ta ii 60xkkiB. BaraTo Moix nepkosHux pobir mpomna-
Jo B JiKBiZoBaHMX LepkBax. Kosm x, Moxe, llle B AeAKOMY CeJli 3aXOBa-
Jlacd MOd TOJIIXpOMis IepKBH, L0 HAaragyBajla HoMy JaBHi# iKoHomuc, TO
BOH3 CTaHe Tenep JeOefHHOKIO MicHel0 HLOro cesa. Jymaw, mo H B KOJ-
rocmHux Oapakax ceJyia 1je He CKOPO IPOMHHE CEHTHMEHT 1O MHCTELTBa
ikonn Ta il puTMiKH.
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Michael OSINCHUK

ICON

In the autumn of 1910 I was ad-
mitted to the Academy of Fine
Arts in Cracow, Poland. I entered
the studio of Professor Joseph
Pankiewicz, who was considered to
be an exponent of the modern
trend (French Impressionism at
that time). At the same time I en-
rolled in the Department of Philo-
sophy of Jagiello University for
courses in art history and aesthet-
ics, inteding after the completion
of my studies to be active, with
brush as well as word, in the field
of Ukrainian art.

Instruction in the class of Pro-
fessor Pankiewicz adhered strictly to the prevalent academic system, in
that he stressed the assiduous observation of the model, correct drawing,
and, in painting, suitable constrasting of colors. Usually I spent the morn-
ing and the evening hours at the Academy, and attended lectures at the
University in the afternoon. From time to time I participated in seminars
under the guidance of Professor Mycielski, where the students discussed
various art topics. It was here that I first learned that in the fourteenth
and the fifteenth centuries Ukrainian icon painters had been commission-
ed by the Poles to paint murals in the churches of Poland. One of these
works was in the Swientokrzyska Chapel of the Wawel Cathedral of Polish
Kings in Cracow. However, these frescoes were no lonzer in their original
state, because at the end of the nineteenth century they had been skill-
fully restored by an overpainting with tempera to preserve the original
drawing, imitating faded colors of the composition.

When in the next academic year my friend Mykola Fediuk was admit-
ted to the Academy, our common interest in those frescoes and icon paint-
ing become increasingly dynamic. We started to copy the frescoes and to
study their style. In numerous discussions, we came to the conclusion that
the elements of icon painting are of utmost importance to Ukrainian art.
The style of the icon persisted in our churches for seven full centuries,
and was slowly displaced in the seventeenth century, when the baroque
introduced westernized religious painting. It became evident to us that if
Ukrainian art was to have characteristic traits of its own, the iconograph-
ic tradition had to be respected—namely, the further progress of Ukrain-
ian art must be based on the .art of icon painting. After finishing our
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studies at the Academy, we hoped to effect a change in Ukrainian church
decoration. This change was to be introduced first in the village church,
as the place where the prevailing part of our nation—the farmers—could
come in touch with the art.

The First World War disrupted our plans—instead of painting we
had to fight. At the end of August, 1921 I returned from the Ukrainian
Liberation War to my home town, which in the meantime had become a
part of new Poland. After two months of waiting I had to accept a position
as teacher in Drohobych in order to avoid confinement to a Polish POW
camp in Tukhola. In September of 1922 I transferred to a new position at
the main Ukrainian high school in Lviv, the center of cultural life in
Western Ukraine under Polish occupation. Here I made the acquaintance
of Mr. Peshchansky, restorer of old icons for the National Museum, and
with his help acquired a good knowledge of icon painting technique. To-
gether with Mykola Fediuk and Yaroslava Muzyka, I sst out to create
an art in the traditional iconographic style. My first work in this field
was the icon of the Sacred Heart for the Church of the Transfiguration
in Lviv in 1923,

My teaching occupation left me but little time for artistic creativity,
so in 1926 1 abandoned teaching in order to devote my full time to th=
new decorative work, as I had originally decided years ago at the Acad-
emy. My first larger work in the iconographic style was the multicolored
decoration (polychromia) of the church in Hrymaliv (Skalat region of
Western Ukraine) in 1927. In my second work I collaborated with the
artist Pavlo Kovzhun in Sokal: he did the ornamental and I the figurative
part of this polychromia. We had several village youths as assistants,
and they later became independent painters of decorative church art. At
first our polychromia was somewhat overloaded with details, since the
late artist Pavlo Kovzhun was prone to rich ornamentation. In later works
the relation between the ornamental and the figurative parts was better
balanced—the icons together with the ornaments achieved a harmonious
arrangement full of expression.

Up to this time, the traditional decoration of churches was in a sorry
state. The typical polychromia of the time was realistic and of poor quali-
ty. The decorative work done by M. Sosenko and J. Bucmaniuk in their
specific style was of high caliber, but the remainder of church decorative
work was run-of-the-mill compilation. The ornaments consisted of sten-
cilled embroidery, and the figurative paintings were usually copies of con-
ventional religious pictures such as those sold at the county fairs. The
farmers accepted this decoration, having nothing else to choose from.
However, the fact that the iconographic polychromia had survived in
Ukraine until the seventeenth century indicated that this art form had
quality which appealed to the psyche of the farmer. For this reason, poly-
chromia became for me the source of inspiration in my works of church art.
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The icon came to Ukraine, together with Christianity, many years
before the principality of Rus’ (medieval Ukraine) converted to Chris-
tianity during the reign of Volodymyr the Great. The icons were brought
in by the chumak-marchants, whose ox-cart caravans visited Greece
every year with their loads of grain, wax and furs from Ukraine. The
center of this trade was in the Macedonian Ochrida lake region, and the
first icons came to our country from this area. The Macedonians had once
conquered Asia under the leadership of Alexander the Great, and had
spread Hellenistic culture there. Byzantium, as the capital of the Eastern
Roman Empire, took over this heritage and gave its name to the new art
form which arose on this territory. Byzantine art evolved in the agri-
cultural areas of Asia Minor through fusion of Hellenistic tradition with
Asian symbolism. Not only the Ukrainian people, but the other Christian
neighbors of Byzantium as well, adopted this art and developed it accord-
ing to their national characteristics and psyche. Thus arose the Greek,
the Bulgarian, the Serbian, the Ukrainian, the Byelorussian, and the
Russian iconography, with differences clearly apparent to anyone famil-
iar with the distinct national characteristics of these peoples.

In the western part of Ukraine, which up to the fourteenth century
was the realm of the Kingdom of Galicia and Volhynia, iconography
reached a very high level of artistic quality, due to the region’s close cul-
tural and trade links with Byzantium. Under the Rostyslavychi dynasty,
the Galician army was entrenched in the stronghold of Halych on the
mouth of the Danube (at present Rumanian Galatz), checking trade along
the river. The Galician prince Yaroslav, together with the sons of boyar
lords, resided at the court of the Byzantine emperor Maximos, whose wife
was his aunt. The young men were educated here, in the center of the
European culture. Later, when Yaroslav became the ruler of the Galician
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kingdom, he was praised for his wise reign by the chronicles of the time,
and given the surname “Osmomysl’, meaning a man with eight senses.
The Ukrainian epic of the twelfth century, “The Tale of Prince Ihor's
Campaign”, also praises Yaroslav as the most powerful ruler of the time.
Under the Romanovychi dynasty, the Galician kingdom maintained close
links with Byzantium until the middle of the fifteenth century. When
after the fall of Constantinople the Turks extended their domination along
the coast of the Black Sea, Ukrainians not only lost access to the Danube,
but also found themselves driven step by step from their possessions on
the Dnister by Armenian tradesmen supported by the Turks.

The icon painting corresponded to the psyche of the Ukrainian farm-
er in its rhythmical composition and symbolic meaning. The peasant’s
daily work was in a s2nse rhythmical: the tilling of a field (long rows of
harvested wheat); the gathering of the ripe grain during the harvest,
when rows of sheaves were piled up behind the reapers and the reaped
strips of field lay behind the moving scythes; the carting of grain, with
one cart after another, loaded with the sheaves, heading towards the vil-
lage; the sheaves themselves finally stacked in the yard of every farmer.
The symbolic conception of the world, on the other hand, arose in the
farmer’s mind, since he relied in everything on good weather, which to
him was a supernatural force—the only force that could insure his suc-
cess. Even the most diligent labor would have been useless without God’s
help. In the pagan era, this force was Dazhboh (a mythological deity),
and in the Christian era the Almighty took his place. If God did not help,
drought could reduce the crops to nonexistence, or the finest grain could
be ruined by hail. The symbolic supernatural force had to prevent such
happenings, and the farmer relied on it fervently. The icon helped the
farmer's imagination to envisage this force, and therefore the icon was
to him both powerful and intimate.

The historic icon could not survive repeated invasions and ruin in
Ukraine. The southern territories were regularly invaded by Tartars, but
when the Ukrainian lands fell under Russian domination, the remainder
of those icons which were left after the Tartar raids was pillaged by Mos-
cow. Today these icons repose in the Russian museums, described by art
historians as a Russian heritage. Only in the Western Ukraine, which was
under Austrian occupation, were the historical icons preserved. The wood-
en churches in the villages had the best climatic conditions for the pres-
ervation of such paintings, and the farmers also cherished and valued
them immensly, defending them against any destruction. The West Ukrain-
ian icon, in addition to its general stylistic characteristics, had special
features stemming from the surroundings in which it was created. The
southern regions of Western Ukraine (Sambir area) had distinguishing
features quite different from the northern icons of the Rava Ruska area.
The southern icon was more graphical, whereas the northern icon had
rather a plane-colored character. Two great metropolitans of the Ukrain-
ian Catholic Church, the late Andrew Sheptytsky and the present, Cardi-
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nal Joseph Slipy, saved the remainder of the West Ukrainian iconographic
heritage by creating special museums in Lviv: the National Museum and
the Museum of the Theological Academy.

Certain changes were necessary for my re-introducting of icono-
graphy into the church. It was impossible to just transfer the copy of a
historical icon into an era of different people and conditions. I had to take
only the basic features of the old icon: the linear, the rhythmical color
movements, and the symbolic meaning in the composition itself. The faces
in my painting, however, had a more naturalistic expression, and had lost
some of their schematic severity. On the other hand, the linear rhythmical
movement was more pronounced in my icons. Instead of the local colors
of the icon, I introducad the correlative tones according to modern color
concepts. The modeling of draperies was produced not by the so-called
“probily”, i.e., by the highlights which were carried out in white lead,
but by each color plane of drapery taking the form of three tonal shades.
The color arrangement of the ornamental adornment was produced in the
same way. Therefore, this new polychromia of the church, equally treat-
ed in the ornamental and pictorial parts, had the prevailing effect of a
harmony of colors and values, and thus evoked an exalted mood—which,
together with the singing, makes our liturgies so enchanting. This multi-
colored mural decoration and the liturgical singing are, so to speak, part
of our national identification.

To the question of why I refer to the icon of the past for inspira-
tion, when every artist nowadays is striving to create something that has
not yet been done and is rasping the psyche of the spectator by delirious
compiling of pictorial elements and dissonant tones, I have a simple answer.
I am a villager, a child of the soil, and have inherited a relationship with
the soil from my forefathers. For them the soil was like a member of the
family, another mother, since it was the source of the sacred daily bread.
The farmer regarded it with reverence and love. How he rejoiced in the
early spring when, on examining the winter crop culture, he saw that
smooth grean carpet in the field! How delighted he was amidst the sea
of ripening grain in summer, watching the shadows of the fleecy clouds
run across the waves of wheat! This was the sensuous poetry of the farm-
er. I remember the times when I used to go with my father to reap the
barley in the early morning during my summer vacation. The piercing
rustle of the rake, as it placed the grain into evenly reaped strips of field,
created a feeling of tranquility which cannot be described. The wide
horizon of the blue sky above an immense field of golden grain gave me
a sensation of peace, which filled my heart to the brim.

The farmer experienced similar feelings in the church. Every Sun-
day and holiday he went there not only to hear the liturgy and to pray,
but also to forget all his worries amidst the icons and their adornments.
They and the devotional singing transported his mind into another world,
a world of quietude, a world of dreams, bringing him relaxation and es-
cape form the strenuous daily toil. The icons and the multicolored mural
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decoration surrounding him helped him, by their rhythmical calmness, to
forget the trivialities of life.

Today, all this has disappeared from our homeland, the land of
Ukraine. There is no trace of a proud farmer in the field, one who is
unique king on his few acres of soil. The Russian Communist invasion has
liquidated not only the large, but also the small landowner. In his place
there is the kolkhos servant. The villagers are leaving their rural life,
trying to find work in the cities of the machine shops. The tempo of the
machine is somehow too fast, too nervous for a farmer. The rhythm of
work around the machine is not the rhythm of rural work. It is contrary
to the farmer’s psychic predisposition for the calm, steady rhythm of work
in the field, which he has inherited from his parents, and which cannot be
eradicated from his heart. Communism has also changed the West Ukrain-
ian village. As its fields have disappeared, so has its church been destroyed.
Instead of God the villager must glorify the Party and the communist
idols. If, by chance, my polychromia is still existent in some village, it
may remind the villager of the old iconographical tradition, and will per-
haps become the swan song of the old village. I think, however, that even
in the kolkhos barracks the love of iconography and the feeling for its
rhythmical harmony will not vanish so soon.
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1962 Ixonocrac e yepkei CC. Bacunianok, Acropin, H. H.
Iconostas, Church of Basilian Sisters, Astoria, N.Y.
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[TOTIIXPOMIT LTEPKOB

BHKOHAHI B 3AXI/ITHIFT YKPATHI
B POKAX 1927 - 1942:

1927 Ipumanis
1929 o __ CokaJib
1930 e _ Hakoneune
193 e Honuna
1932 e Muknamis
1933 .. Oszipra
1934 e Ocraurisii
1936 . IToropuusa
1936 _ e Hosuit Butkis
1937 o ___._ Konuuunii
1938 . Kanym
1939 e ITepemuine

Ceminapcrka Kanuiuna
1942 o JIbBiB

Katenpa Cs. FOpa

TIO/TIXPOMII V 3J1A:

1953 il Baiton
1954 e ByHcaker
1957 Binkec6epi
1962 . Actopisa

1947 TopoHTO
uepkBa c¢B. Mocadara
1948 . Toponro

uepkBa cB. EBxapHcrii

IKOHOCTACH
J10 LIEPKOB B 3AXIJIHIM YKPATHI:

1932 _ . T'pebenin
1934 e OcrauiBui

1954 . Byncaxker
1957 Binkec6epi
1957 o IiTc6ypr
1961 . Bpykmun

nepkea cB. MukoJsas
1962 ____ o ____ Acropis

uepkBa CC BacuaigHok

Honixpomii yepros Ha 3axifHii YKpaini eurKoHani Temne-
poaoio TexHiKow, o 8 3 A — rerom. Bei iKoHU mansogari
IKOHHON TEMNEPOIO (KYPRZUIL KOBTOK 3 60J0I0).
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MURALS AND ORNAMENTAL WORK

FOR CHURCHES IN WESTERN UKRAINE,
DONE BETWEEN 1927 - 1942:

1927 _ o Hrymaliv
1929 _________ __________ Sokal
1930 ____ . Nakonechne
1931 L ___ Dolyna
1932 __ Myklashiv
1933 __ e Ozirna
1934 ________ o ____ Ostashivei
1935 Potorycia
1936 Novyi Vytkiv
1807 el Kopychynci
1938 e Peremyshl

Seminary Chapel
1942 ___ Lviv

St. George Cathedral

FOR CHURCHES IN THE U.S.A.:

1953 ________ Ukrainian Orhodox Church, Bayonne, N.J.
1954 _____ Ukrainian Orthodox Church, Woonsocket, R.I.
1957 _____ Ukrainian Catholic Church, Wilkes Barre, Pa.
1962 ___________ Basilian Sisters’ Church, Astoria, N.Y.

FOR CHURCHES IN CANADA:

1947 ____ St. Josaphat Ukrainian Cath. Church, Toronto
1948 __ Holy Eucharist Ukrainian Cath. Church, Toronto

ICONOSTASIS
FOR CHURCHES IN WESTERN UKRAINE:
1932 o o____ Hrebeniv
1934 _____ o ______ Ostashivei

FOR CHURCHES IN THE U.S.A.:

1954 ____________ St. Michael’s Church, Woonsocket, R.1.
1957 ____ Ukrainian Catholic Church, Wilkes Barre, Pa.
1958 _______ Ukrainian Catholic Church, Pittsburgh, Pa.
1961 _______ Ukrainian Catholic Church, Brooklyn, N.Y.
1962 ___________ Basilian Sisters’ Church, Astoria, N.Y.

Murals and ornamental work in churches of Western
Ukraine done with egg-yolk tempera; in the U.8.A. — with
flat. All icons painted with egg-yolk tempera.
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Mucreub y pobiTHI
Artist in his Atelier

37



1957 Xpucroc
Jesus Christ

38



1933 Heraiini noaixpomii yepxeu, Coxans
Church Murals, Sokal

39



1959 Ce. Opiu
St. George

40



1954 Boxa Matu
Mother of God

41



1959 Ce. Ilokposa

Oranta

42



1961 Lap Cnasu
Pantokrator

43



1947 Honixpomis yepkeu ce. Hocagara
Murals of St. Josaphat Church, Toronto

44



1954 Ce. FOpiu
St. George

45



1957 Boxa Maru
Mother of God
6



1958 Ilepxea ce. Tpoini, Ramnionc, Kanaga
Holy Trinity Church, Kamloops, Canada

47



1959 Pi3gseo
The Nativity

48



196 Exyezomo.
Ecce-Homo.

49



1932 Opuament pinapie uepkeu, Muxnawie
Ornamental work, Church in Myklashiv

50



1964 IIiera
Pieta 51



1959 Anzen XopoHurens
Guardian Angel

52



1964 Ce. Iean XpecTurens
St. John the Baptist

53



195} Ce. Bozopoguys
Mother of God

54



1957 HOpevucra Hisa
Virgin Mary

55



1957 Xpucroc

rist

Jesus Ch

56



1958 Hpeceﬂm‘Bozopo,zmun
Mother of God

57



1957 KnsazieHna
Princess

58



1959 Bozopoauysa i Cnacurens 8 ikonocraci, yeprea ¢ irTcbypry
Mother of God and Christ icones in Church, Pittsburg

59



1957 Boxa Maru CTpajaibrRuys
Mother Dolorosa

Apxanzen
Archangel

60



1961 Bozosenenusn
The Baptism of Jesus

61



1965 Kapaunan Hocugp Cninus
Joseph Cardinal Slipyj

62



1952 Murponoaur Augpeu LenTuybruit
Metropolitan Andrew Sheptytsky

63



1908 Higo, pucyHok
Grandpa, drawing.

64



1963 Barbkeo Mucrya
Father of the Artist

65



1957 Babyhsa
Grandma

66



67

1935 Opnamenr ginapie, Kanyw
Ornament work, Kalush



1933 Ces. IHokposa, Kanyw
Oranta, Kalush

68



1935 IHonixpomin uepkeu, KRonuvuryi
Church murals of Kopychinci

1948 IHonixpomis yepkeu Ca. Eexapuctii, TopoHTO
70 Church murals of Eucharist, Toronto



1930 IHonixpomia Tambypy i wacrura dinapie, Murknautie
Ornamental work, Mykhlashiw

71



1929 IHanroxkparop, Coxanb
Pantokrator

193} Tambyp uepreu, O3ipra
Tambur of Church, Osirna

72



1963 Bockpecinnsn
Resurrection

73



1962 Cse. Hokposa, s3anpecTonvra iKona yepreu CC. Bacunianor, Acropis.
Oranta, Basilian Sister Chapel, Astoria.

1960 Apocnae Ocmomucn
Jaroslaw Osmomysl

74



1932 IHiera
Pieta

75



1965 Kuseor
76 Tabernacle



196} IIieta
Pieta
’ 77



1956 Apx. I'aspuin
Arch. Gabriel

Apx. Muxain
Arch. Michael

78



1958 Xpucroc
Jesus Christ

79



1957 Hpeuucra Hiea
Virgin Mary

80



1959 IHpecsara Hdisa
Virgin Mary

81



1961 Ces. Boaogumup
St. Volodymyr

82
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Onvea
Olha

St.

1961 Ce.

83



1956 Apx. Muxain
Arch. Michael

84



1956 Apx. I'oepuin
Arch. Gabriel

85



IZKH'MI' AH’H‘M
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1930 Ekcnibpic, gepesopur
Exlibris, woodcut

45
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1949 Hnawenuysn
Plashchenycia, Deposition (pieta)

86




nepesopuT

Maru Bosxxa CrpajaioHuus,
Mother Dolorosa, woodcat

1932

87



1932 Apx. Muxain, gepesopur

Arch. Michael, woodcut

88



1964 Babyua npaje
Grandmother spinning

89



aaaaaaaaaaaaaa

90



1933 Ce. Isan, gepegsopur
St. John Evang., woodcut

21



1933 Ce. Eacraxiii, fepesopur
St. Eustachius, woodcut

92



1964

Boapunsa
Lady of the Court

23



1933 Ce. FOpiit, gepesopur
St. George, woodcut

94



Printed in U.S.A.



